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Synopsis

“The heart is deceitful above all things af¥l @l .”Jeremiah 17:9

“There is the evil in everything that hap er Wae sun: The same destiny overtakes all.
The hearts of men, moreover, are fulll of ¢ t/oere is madhness in their hearts .
Eccles1astes 9:3
An airplane carrying a group itish boys flee stating war@ down
and crashes, stranding the a tropical i ith the’pll and only
themselves to rule the is boys try to rder.
Under the lea Ralph and the agdyfe of a boy gy, the boys set

up rules for survi e. Above€dll else, a signal ﬁr u ¢ maintained. This

respon51b1h d by Jack 48 follower so the hunters. But
something s island, so Q and discotd

[ite is allowed to die and a

rescu them -by-Qgy the boyg c g. nﬂicts arise. Mistakes hap-
e passes, th€Shildren become eless, and cruel.
e, the were @r phned by the structure of British

society become sav
novel, Lord of
human heart and

als, hu NC ly pigs, but each other. Golding’s
a hterary e examining the fallen condition of the
C

loss of i mno en

O
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Chapters 3—4

Roger gathered a handful of stones and began to throydg @ there was a space round
Henry, perbaps six yards in diameter, into whi® pe % ot throw. Here, invisible yet

strong, was the taboo of the old life. Round the 718 child was the protection of par-
ents and school and policemen and the lq A%m was conditioned by a civilization

that knew nothffig of 4R d was in ruins.

definition found in the mn.

Vocabulary: @ \Q Q
The words in the left col \ en from E?e@dateh eaah ith the best

1. _ tendril K a. implied @words
2. r O b. la)al from destruction
3. iflsgfutable C. &, spiral leaf or stem
4. astanet \ &&nur or whisper
5. ICISS] 0 * %} eness
6. \ ncapable of being sensed by touch
7. 6 g. hard to understand
8. h. changeable
9. ___ impalpable K i. a thythm instrument
10. detritus O j. reflecting a colorful light
©2001 Progeny Press 21
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Character Study:
For each of the passages below, write down what the passage reveals or suggests about

the character.

1. Simon:

@ﬂm. They talked,

@ ees. Then, amid the

on found for them the

. the littluns who had run after him caugh
cried out unintelligibly, lugged him to®ard

roar of the bees in the afternoon sunli
fruit they could not reach . . . :
ugh the [ uns castles, klc XOVCI‘ bury-
ing the fl atterin th stones ed laughing,
and a% \
(3\ : 6
3. Roger: % 6\

Roger gathered a hanﬁ &i stones and began to throw them. Yet there

2. Roger and Mauric

was a space round perhaps six yards in diameter, into which he
dare not throw. Here;Nw#isible yet strong, was the taboo of the old life.
Round the squatting child was the protection of parents and school and
policemen and the law.
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4. Ralph:

They were both red in the face and found looking at each other difficult.
Ralph rolled on his stomach and began to play with the grass. . . . He
paused for a moment and they both pushed their anger away. Then he
went on with the safe, changed subject. . . . They faged each other on the
bright beach, astonished at the rub of feelimg. ooked away first,
pretending interest in a group of littluns on

5. Piggy: 0
“We could make a su You could p\@m the sa
then—". .
ph so

And an air \ aTV se r team
engine.” g L&\

Piggy
“Y ha to have a lo of Mctal thlngs for said, “and we

haven %

° S s
Questions:

1. With what does Jack s have become obsessed?

2. What does Jack do to himself that turns him into an “awesome stranger”?

© 2001 Progeny Press 23
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3. Who are the littluns?

4. What do the littluns dream about?

5. In Chapter 4, Jack gets one of his greate yes fulfilled, and Ralph has his

greatest desire torn away. What gaesth events and how are they related?

of Jack in the @ur paragra \apter 3. What
k

ipt you ab ? List the wo. rases that influ-
ence your

waband ex@ pact. Q
or person from history or literature

: @ amiliar with and that carries with it

g that someone has met their Waterloo
&great and unexpected defeat of Napoleon’s troups at
tle that eventually led to the French emperor’s total
at. In Chapter 3 of Lord of the Flies, what is “the abyss
of ages” mentioned in the fourth paragraph? What is the context of the refer-
ence, and why would Golding use such an allusion here?

Waterloo, Belgium, i
military and political

24 © 2001 Progeny Press
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8. Point of view is the vantage point from which a story is narrated. Firse-person
point of view is when the narrator is a character in the story. Second-person
point of view is when the narrator is a person, but is not in the story itself.
Third-person point of view is when the story is told by someone outside the
story. Third-person point of view can be omniscient (where the narrator reveals
the thoughts and emotions of all the characters), liggted omniscient (where the
narrator reveals the thoughts and emotions o
objective (where the narrator doesn't reveal ¢

From which point of view is Lord of the P&

point contribute to the story?

he characters), and

oughts or emotions).
and how does that vantage

9. Juxtaposition is the p
tion to or emphasj

Chapter 3, Go

what beco cle

o thmgs siffe PRside, g all aW atten-
ences betw thmgs : - gt most of

aposes Jack an h Descrlb& does this and

ut the oys in these pass

10. framing Chapter 3: the chapter
ds with Simon alone in the forest.
o describe these two boys and the forest.
fis about Jack and Simon?
© 2001 Progeny Press 25
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Dig Deeper:

1.

12.

13.

When the boys decide to elect a chief in Chapter 1, Jack immediately responds
“I ought to be chief . . . because 'm chapter chorister and head boy. I can sing
C sharp.” Golding writes,

This toy of voting was almost as pleasing a onch. Jack started
to protest but the clamor changed fr eneral wish for a
chief to an election by acclaim of Ral elf. None of the boys

shown was traceable to Pi e most obvious leader was

Ralph as he sat that marked

attractive gppearance; and most
there tch
Why did the boys ele as chief? Aft%g the evmts@ ers 3
and 4, was their good one?

2 :24-2 Peter m ude do these verses say a leader
ave tow owers’ H 6 ¢ do you think Ralph has been

could have found good reason fo . Wifat intelligence had been
ﬁhii}

Jack. But there was a s
him out: there was his
obscurely, yet most power

at th1s>

A short way into Cth, Golding gives us a brief glimpse of some littluns at
play and an encounter between them and Roger and Maurice. Give a brief
summary of what happens. What might Golding be pointing out to us about
all of the boys in these interactions?

26 © 2001 Progeny Press
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14. From what does Jack “liberate” himself when he puts on the face paint? Are
these things from which we need liberation, or are they things we should keep?

15. After Jack has returned from the hunt arfd ‘ chastised by Ralph they

have this exchange:

“All right, all righf"”

[Jack] looked at , athe hunt Ralph

“I'm sorry. About the'Tire, | me

He drey hi Q

“—I apo

Th m the hu one of a t this
handso ior. Clear the ere of the % hat Jack

cent thifg, had put himsel right by his

ology @ bscurel i g. They waited
pproprlate answer.

@Yﬁ:t Ralph’s thfat refuse as . He resented, as an
dd1t1on to Y mlsbehawor, th trlck

Is Jack’s 1ent> hyA \ alph accept it? Would you? Is there a
differenceyetwe apologlzln orming or repenting? Explain your
answers.

© 2001 Progeny Press 27
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If we are not careful, it can be easy for us to adopt JacK’s attitude toward apol-
ogy when we have committed a wrong. Read Psalm 51:16-17, Isaiah 29:13,
Ezekiel 33:31-32, John 14:23-24. What kind of “apology” does God want

%,
.\6

is saying about people’s knowl-

Read Romans 1:20-23, 2:14-15,
edge of God and sin? Using re
think Golding agrees, wholly

there characters who illustrate Pa

N\ \QQ
R (LS

a nture story dDQgt Boys strandeﬁ Sland to something much

Wg point for you in these chap-

%h at most willustrates thi&
RN O M

In Chapter 2, when RQis addressing the boys at the meeting he tells them,

[

the book, explain whether you
in pagl, with the ge from Romans. Are
statemenfgs?

lies seems o @ in Chapters 3 and 4

““we may be here for a long time. . . . But this is a good island.”” Just a little later
he says, ““This is our island. It’s a good island. Until the grownups come to fetch
us we'll have fun.”” But in the middle of Chapter 3, when Jack, Ralph, and
Simon are talking, they say, ““They talk and scream. The littluns. Even some
of the others. As if—" ‘As if it wasn’t a good island.”” A few paragraphs later

28 © 2001 Progeny Press
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Ralph repeats “‘As if this wasn’t a good island. . . . Yes, that’s right.”” What
do the boys mean by “a good island”? Can the island really be “good” or
“bad”? What could make a place good or bad in the sense the boys mean?

Optional Exercises: 0
1. Discussion: In Chapter seems to becom t person
paints his face, creatf . Discuss p bohsm in @n s ancl

composition of Jack ave the st ate am selves,
ey are or wh would like f themselves
Jack chan{ e painted K hy he seemed
W

How is this simf to}®r different from

reputatiqg, our true selves from oth-
sion mIgQ uel 16:7, Psalm
- d le stra m c1v1hzat10n Write a one-page
contrastin accounts with the action seen thus far

3. Read the following p gout Simon. Write a poem or draw a picture of
Simon and the httlun@
Flower and fruit grew together on the same tree and everywhere
was the scent of ripeness and the booming of a million bees at pas-
ture. Here the littluns who had run after him caught up with him.
They talked, cried out unintelligibly, lugged him toward the trees.
Then, amid the roar of the bees in the afternoon sunlight, Simon

© 2001 Progeny Press 29
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found for them the fruit they could not reach, pulled off the
choicest from up in the foliage, passed them back down to the
endless, outstretched hands.

4. Read James 1:22-25. Use the events from Chapters 3 and 4 to illustrate and
explain these verses.

o &
P ¢ ol O
%fo@ &0& >

O 6\(}
o
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3. Jack’s rules are to hunt and to forget the beast. He seems to be making things up as he goes along, not thinking things
through. First he says to forget the beast, then he says they will leave a sacrifice for it. Jack’s rules seem self-serving and
emotionally based rather than designed to preserve order and safety for the group.

4. They put the stick in the ground and put the pig’s head on top of it as a sacrifice or offering to the beast.

5. The sow’s head, or the “Lord of the Flies,” speaks to Simon.

6. Simon tries to tell the other boys that the “beast” is a dead man in a parachute, not something that can actually hurt
them. The boys attack and kill Simon.

7. They steal Piggy’s glasses. Piggy thought they were coming to steal the conch.

Analysis:

8. Answers may vary. The sow is pretty clearly a maternal, motherly, fig nilhg and brutal death, and the sexu-
incReding depravity of Jack’s group. They
ot just hunt and kill her, they were lust-

ally charged descriptions of the boys hunting and killing, seems to refleg
did not just happen upon her, they chose her out of a group of pfs. TRg
ful and frenzied. Golding implies that the boys no longer hold anyt
taboos.

f—they are willing to violate old and deep

9. After the boys refuse to vote against Ralph as chief, ith humiliation and says “I'm not going to play

any longer. Not with you.” The statement is almost it is what kids say everyday in schoolyard play, and
its normalcy stands out in stark contrast to the bo

s on the island. It reminds us that Jack is still a young
boy, despite everything that has happened, and that st some kind jous or corrupt seeker of power. But
it also highlights the contrast between what he is (a boy, what he . I@n tell us that Jac not see the
importance of what is happening or the fi equences of his actions: nister, but unlilgly, in®gpretation
may be that Jack is warning them—f; n@’s not playing wi s in deadly earneg
10. Answers will vary. The boys may rc8en t Ralph’s leadersii )d and generglly @
legitimate reason for removing hiryg on’t really wan ub his leadership es Jiick’s group looks
as if it will be more fun and less“i@s c k% having Ralph asgigader®g better for all of them,
they, personally, do not wa 0 i d submigfo the work that®Qge done. Therefore they

won’t remove Ralph fro stay and follow him. InggssenC@they want the things Ralph

so they have no

offers, but they want s i uires.
11. When Roger a i fedst, Jack res?o raid them and take fire.”” Answers
may vary about gve

sk he fire or cooperating with Ralph’s
N s any thought but direct conflict.
irect 1isight but for mood and association; they
: This passage sounds similar to the conde-

ing him to go back and join the others. Exodus
and thunder and lightening, and though God does

of the Flies. The temptation Tself is different, @it both mark a passage and triumph. Luke 22:44: Similar to Jesus being in
anguish and sweating blood before his crucifi¥ign, Simon is in anguish and bleeds through the nose and mouth.

13. Answers may vary. There can be i@yrpretations or layers to the images. The open space in the forest has
always been Simon’s place of spiritual a place of peace and reflection—possibly represented by the butterflies.
Even here the evil or fallen nature of m3 rudes. The sow’s head and its flies are the embodiment of the fallen nature
of man. Note that the butterflies leave the open space when the sow’s head and the flies enter. Golding seems to be illus-
trating that no one and no place is immune to the influence of evil. Another contrast may be the way in which the but-
terflies feed on the bloom and growth of nature, whereas the flies feed on the decay and violence of the acts of the boys.
14. Answers will vary. The contrast is clearly dramatic and intentional. Both the parachutist and Simon for a time are
considered the beast by the boys. The parachutist comes in corruption and violence and leaves the same way, frightening
the boys again as he leaves. Simon’s death is, in a sense, accidental and a result of his trying to bring freedom and
enlightenment to the boys. The paragraphs depicting his body going out to sea have a tender, almost holy, aspect to
them. We can almost imagine that the little “moonbeam-bodied creatures” are angels escorting Simon away through the

reflected constellations. It reflects the spiritual nature of Simon, but it also brings in a rather poignant irony—these
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