


Fahrenheit 451 Study Guide

Synopsis

Guy Montag, a fireman of the future, is responsiblé*for sedrting fires, not stopping
them. In his society, books have been banned—all bgbks, save the firemen’s own rule
books, which contain the ominous order, “Burneverything.” Montag finds pleasure in
enforcing the status guo—which is that pleaSute 1$*the ultimate good, and intellectual
pursuits are bad because they breed di§satisfa€tion and superiority—until one autumn
evening when a teenage neighbor, Qlasisse McClellan, asks him a simple, haunting
question: “Are you happy?”

The question takes on gfcater urgency whenWentag discoversithatthis wife
Mildred has overdosed on"pillsfin/a suicide atgempe, After she isgperfunetorily and
mechanically revived by g#€hnigians, she hag'fio memory of herdactions and resumes
her distraction-filled days\as though nothingas Happened. Sheteontinues to insist she
is happy, spendinggher timetin the iroglically named “living roem™ with her televised,
life-sized “family™entettaining her frém three wall-sizedssercenst

The fihal'shoek to Montag's,comiplacency 6¢cuts when he and his fellow fire-
men réSpond to an alarm at 11 Nerth Elm Streegf where®a woman possesses a contra-
band library, Rather than®passively submit toitheMiremen’s kerosene, she lights the
match tif#¥ignites her Books afid herself. AS agestlt of this self-immolation, Montag
clearly sees a new tguthss" There mustbe,something in books, things we can’t
imagine. . . .” And"perhaps, he thinks, that’something can heal not only his life and
his marriage, but also his happiness-huating society.

And so Montag begins t@ read forbidden books that /e has hidden in Ais home,
putting his career and life if" danger. With the help of Faber, a former professor of lit-
erature, Montag seeks a way,to/help—or force—his society to remember what it has
forgotten. With Fire Captain Beatty, the firemen, and their lethal Mechanical Hound
in pursuit of him, Montag races against time to save a society unaware that it is head-
ing toward self-destruction.
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Part Two: “The Sieve and the Sand”

Section 2 @6
Analysis:

1. Identify the source of these w reads aloud: “That favourite subject,
Myself.” How do Montag an reds dlfferln@cnons to this quote

develop their characters? Q

2. Faber allu he myth of es and Antae Qp Antaeus and
Herc oes thaf story ap ly to the socig @ ahrenheit 4512 To what
s

thlnk ita & your soc1e

3. In literature,® fo7/is an object aracter who, by contrast, calls attention to
or enhances the traits an ahtles of another object or character. How might

Faber and Montag b @ red foils to each other in Part Two? Support your

response with specifi rences to the text.
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4. Faber reads the book of Job to Montag “so [Montag] can remember.” What
does Montag want to remember, and how might Job be a text that will help
him remember it? What significance do you see in the fact that Bradbury chose
to have Faber read this biblical book in particular?

9

5.  What does the conversation between Mild er friends tell us about the
society of Fahrenheit 451 Support yo h specific references to the text.

<

6. Research and read in poem Mont aloud to gher
0 in Montag’s

aracters and

friends. Why do in Bradbury% en to placegh
mouth? Wha do both it and itsfauthor have
context of, nheit 451° K 0
> O P
% s(s)\' ’\é\'
Dig Deeper: 6

7. Near the beginning of Parg Iwo, Mildred protests to Montag, “Why should I
read? What for?” H

you answer that question for yourself?
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Why should Christians read the Bible? When responding, consider Nehemiah
8:1-10; Psalm 119:9-11, 105; John 20:31; Romans 15:4; and 2 Timothy

3:16-17.

8. Early in Part Two, Montag swears, using th e f Jesus and God as an
expletive. Why do you think people do ¢ wearing wrong? When some-
one swears, should we stop hstenmg rson, or if it is in a book, should

we stop reading that book? W

\& 0

Read 1 Corinthi 3 Philippi -How do t say we, as
Christians, uct ourse es> should we un-Christ-like
behav1or i ristians? Ho hould we deal WQ Christians? How do
you ap to hearln s ear or e that contains swear

9. Atone pointyMildred an 1ly ontag, “Who’s more important, me or
that Bible?” Read Matth 10:34-39 and Mark 7:9-13. How might Jesus’

words bear on Mlldr® tion?
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17. Faber calls himself a coward because he did not speak up on behalf of those
who were persecuted for being intellectuals: “I'm one of the innocents who
could have spoken up and out when no one would listen to the ‘guilty,” but I
did not speak and thus became guilty myself.” Read Esther 4:6-16; Job
29:11-17; Psalm 72:1-4, 12—15; Matthew 25:41-46; and Luke 16:19-25.
What do these passages teach about opportunities %ol:ligations to speak “up

and out,” as Faber says, on behalf of those who ca eak for themselves?

How can you follow these teachings? @

18. Faber critiques his society for being “rootless,” @\g up the ric
ment once found (amo er places) in b(xﬂ society of H
suffers from a collec n ia. George wrote in 77 . '

(Vol. 1, 1905) “These who cannot reprem e past r% nned to
repeat it.” Read Deutefonomy 6:4—9;%20 Psalm 1& ; Jeremiah

6; Acts ; 2 Peter 1:12-15; elation 2:2:4-5.
What do these texts teach abg importa ory, both personal and
corpo e life of do suchp : Isaiah 43:16-21 and

6:16-19; John 1
% ns 11:2 —26& ine falthf{ nbering?

Optional Activities:
1. Find and support anlzed effort to give Bibles to those who do not have

them, or plan a project to support Bible translation efforts. Organizations
include International Bible Society (www. ibs.org); American Bible Society
(www.americanbible.org); Wycliffe Bible Translators

(www.wycliffe.orqg); The Gideons International (www.gideons.org); or
research your own church’s or denomination’s resources.
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Jeremiah 6); when they remember, they can receive and experience salvation (Revelation 2). The
Holy Spirit helps us remember Jesus™ teachings (John 14), as do our spiritual leaders (2 Peter 1), and
Christians follow the discipline of reading and reflecting on the Scriptures together (Acts 2:42).
Faithful remembering, however, “extends far beyond nostalgic recall . . . reverence for the past is
merged with relevance in the present,” as 1 Corinthians 11’s description of the Lord’s Supper demon-
strates. [Ryken, ez al., 702—-03] The Greek word anamnesis (vv. 24, 25), in fact, carries overtones of
bringing what is remembered from the past into the present. Faithful,memory is ultimately oriented
to the future, so that, through Isaiah, God can go so far as to sdyParget the former things . . .”
(43:18). God’s people are not to remember the past for its ownSake, but to gain from it nourishment

for the present and sustaining hope for the future.

Part Three: “Burning Bright” Section 1

Vocabulary:

1. aesthetic; 2. luminous, limned, smouldefingi)3. pedants, prattle, incessantly; 4. dilate; 5. squan-
ders; 6. scythe, convolutions; 7. valise; 8. litgerafeur

Elements of Literature:

Symbolism:

1. Interpretations may vary; acept feaforfable responses sipported by specific referenge to the text.
Generally speaking, Bradbury invests fisein Part Three, and throughout the bogk, with two opposite
meanings: the power to credte anid the power to destroy. ‘Fire holds these ‘@entradictory meanings
together in a single image, Fogr example, when Montag burns his house a§Par®Three begins, he is
destroying: he literallysburnsthis house, but, symbolically, he burns his oldylife as well (all evidence of
his relationship with Mildged; Captain Beatgy)WAs Part Three ends, Rewever, readers see fire as the
power to createythe rageag group of ‘remembeters” gathersiaround a'fire that “was not burning” but
“was wagming.” The fire here symboélizes the light of knowledgeweliese men hope to bring to their
world.

2. Interpretations may vary. TheWwar’s symbolic signifiéancebcould be assessed from several angles,
one of which'is the fact that it breaks out shogtly afterghe residents of the city have been absorbed in
watching the MechanicahHeund’s pursuit ofM@ntag; as Granger says, “And the war’s begun . . . and
the city is there, all Wrappéed, up in its owng€oag of%a thousand colors”—in this context, the allusion
may be to dreamingjynot as a means of divinel fevelation (as in Joseph’s story in Genesis) but in
dreaming as the opposite of realityffor it may be to a perceived “favored son” status in which
Americans believe they are more deserwing than the rest of the world. As we have repeatedly seen, the
culture of the novel is based on [dreamis, Musion, and fantasy. The war is a sudden intrusion from the
outside, even though it has beentbuilding throughout the novel. We do not know the causes for it,
but that narrative choice is significant, because neither do the characters in the novel. The war, then,
could symbolize judgment on the novel’s society; indeed, in Part Three, the narrator suggests it be
assigned this meaning: “Montag saw the flirt of a great metal fist over the far city, and he knew the
scream of the jets that would follow, and say, after the deed, disintegrate, leave no stone on another,
perish. Die.” The text alludes to Jesus’ prediction of the fate of Jerusalem in A.D. 70 (Matt. 24:2 and
parallels). This meaning of the war has been hinted at earlier in the book—for example, when
Montag asks Mildred if their society’s self-absorbed isolation and the rest of the world’s resentment

© Progeny Press 17



	P2 2 Analysis1: 
	P2 2 Analysis 2: 
	P2 2 Analysis 3: 
	P2 2 Analysis 4: 
	P2 2 analysis 5: 
	P2 2 Analysis 6: 
	P2 2 Dig Deeper7: 
	P2 2 Dig Deeper7b: 
	P2 2 Dig Deeper8a: 
	P2 2 Dig Deeper8b: 
	P2 2 Dig Deeper 9: 
	P2 2 Dig Deeper17: 
	P2 2 Dig Deeper18: 


